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Tema BbIILYyCKHOM Tema BbINyCKHOM PyxkoBoaurenn
No . . PykoBogurean
wn Kypce KBaJu(pHUKAIHOHHOH PadoThl | KBATH(UKANMOHHOIT paGoTHI Ha BKP BKP
HA PYCCKOM fI3bIKe AHIJIHICKOM SI3bIKE (copykoBOaUTE/Ib)
1 4 sInoHckue XymoXKHUKH M rpynna |Japanese Artists and the Fluxus I'yceBa AHHa
«Dmroxcyc» B Hpro-Hopxke, 1960- |Community in New York, 1960s- |BanenruuosHa,
e — 1970-¢ Toxbl: COBMECTHAs 1970s: Collaborative Activities and |PhD, mouenT
neaTeNbHOCTh U B3aumosiusaaue |Mutual Influences IIxos!
HCTOPHYECKUX HAYK
2 4 HVcropust HHTepIpeTaliu The History of Interpreting Titian's [Hasaposa Osbra
JKEHCKHX 00pa3oB THIHaHA B Images of Women in European Art | AniekceeBHa,
uckyccrBozHannu XIX—XXI History of the 19th — 21th KaHAUAaT
BEKOB Centuries HCKYCCTBOBE/ICHUS,
noueHT lkomsr
HCTOPHYECKUX HAYK
3 4 Xy/m0KEeCTBEHHOE HACIIE/THE Artistic Heritage of lvan Gorohov |Hedenosa Osbra
WBana JlaBpenteeBuua ['opoxosa |(1863—-1934) BanumosHa,
(1863-1934) KaHIUIaT
HCKYCCTBOBEIEHHUS,
noueHT Lkosbr
HCTOPHYECKUX HAYK
4 4 H.J. TIporacos u ero poiis B N.D. Protasov and His Role in the |3unuenko Codbst
uccreoBannu U pecraBpanun  [Study and Restoration of Ancient | AunartonbeBHa,
JPEBHEPYCCKOM KUBOIMKCH B Russian Painting in the First KaHI1IaT
nepBbix aecsrunetusx XX Beka |Decades of the 20th Century HCKYCCTBOBE/ICHUS,
noueHT HIkomsl
HCTOPHYECKUX HAYK
5 4 Tonnanackast xuBonucs XVII Dutch Painting of the Seventeenth |Huxorocsu Mapuam
Beka B cobpannu Pymsiauesckoro (Century in the Collection of the  [HuxonaesHa,
My3esi: K UICTOPHU Rumyantsev Museum: the History |mouent IlTkosmsr
KOJUIEKIHOHUPOBAHUS B of Art Collecting in HCTOPUYECKUX HAYyK
JIOPEBOJTIOIOHHO MOCKBe | Prerevolutionary Moscow
6 4 Konkypcusie mpoekTsl coBetckux |Project Competitions for Soviet KasaxoBa Oubra
MEMOpHAJIbHBIX aHCaMOJIeH Memorial Ensembles Dedicated to |BiagumuposHa,
1960x — 70x rr., noceaménnelx  |the Great Patriotic War in the KaHIAIAT
Bemukoit OredectBennoit BoitHe: |1960s and 1970s: Official Ideology |uckyccTBoBeneHus,
o(puIHaTbHAs UIEOIOTHS 1 and Human Tragedy noredT HITkosbt
YEIIOBEYECKast TPareIus HCTOPHIECKUX HAYK
7 4 OTKpBITHE UTATBIHCKON Italian Primitives (Painting of the |Ha3aposa Osnbra

skuBonucu XIII — XV BekoB B
Poccun xynoxxHukamu,
MyOJIMKOM, KOJJICKIIMOHEpaMHy B
XIX Beke

13th —15th Centuries) Reevaluated
by Russian Painters, Public and
Art-Collectors in the 19th Century

AnekceeBHa,
KaHauaaT
HCKYCCTBOBE/ICHHS,
noreHT Llkonbt
HCTOPHYECKUX HAYK




8 Wrndanmmyeckue o0pa3sl B Ithyphallic Images in the Cultures [3uruerxo Codbs
KynbTypax JIpesrero Boctoka n  |of the Ancient East and Antiquity |AmaTosnbeBHa,
Antrarocta (II oic. mo H.3. — III |(2 Millennium BC — 3 Century KaHJUAaT
B. H.3.): OCHOBHBIC THIIBI H AD): the Main Types and HCKYCCTBOBEJICHUS,
npoGiiemsl ux unTepnperanun  [Problems of Their Interpretation | moment Llkosst
HCTOPHYECKUX HAYK
9 YiopJieHUC B KOHTEKCTE Ciurlionis in the Context of IMeryxoB Anekceit |Hazaposa Ounbra
KYJIbTYPbI JIMTOBCKOTO Lithuanian and Polish Symbolism |Banepsesuuy, AJlekceeBHa,
HOJIBCKOTO CHMBOJIH3Ma KaHAuIatT KaHIMAAT
HCKYCCTBOBEICHHUS, |HCKYCCTBOBEICHMUS,
MIpPUTJIAIIEHHBINA noueHT HIkomnsr
npernoaaBaTesb HCTOPHYCCKUX HAYK
[xomst
HCTOPHYECKUX HAYK
10 MortuBsl jieca u cajia B pycckoit |Forest and Garden Themes in Yamuua Hapexna
GanerHol cueHorpaduu Bropoit  [Russian Ballet Scenography of the |FOpsesna, PhD,
nonosuHbl XIX Beka. ITpo6iemsr [Second Half of the 19th Century:  |kaugunar
UKOHOTpa(uH U CTUIIS Problems of Iconography and Style |uckyccrBoBenenus,
noueHT komsr
HCTOPHYECKUX HAYK
11 H.II. ®eodunakros u rpaduka  |N.P. Feofilaktov and the Graphic |IIlapxoBa Enena
PYCCKOTO CHMBOJIU3MA Art of Russian Symbolism BopucosHa,
KaHauIar
HCKYCCTBOBEIEHHUS,
noueHT Lkosbr
HCTOPHYECKUX HAYK
12 Coserckast ApXHTEKTYpa B Soviet Architecture in the Kasakosa Osbra
aMepHUKaHCKoi mpecce BpeMén  |American Press During the Cold  |BnagumuposHa,
X0110JHO! BOMHBI War KaHIUIaT
HCKYCCTBOBEICHHUS,
noueHT HIkomsl
HCTOPHYECKUX HAYK
13 H300parxeHne IUPMbI B The Representation of the Screen |T'yceBa Anna
STIOHCKO#1 rpaBrope nepuoaa Do [as a Compositional and Narrative |BanentiHoBHa,
(1615 — 1868) kak Method in Japanese Prints of the  |PhD, nouent
KOMITO3UIIIOHHBIN U Edo Period (1615 — 1868) [ xosnst
HapPATUBHBINA IPUEM HCTOPHYECKUX HAYK
14 Wurepnep rosanckoro goma B | The Interior of a Dutch House in  [TIpokasuna
JKUBOITHCH Xyn0oxHNKOB [lenb¢ra |the Paintings of the Artists of Delft [Haxexna
1 Amcrepaama BTopoii monosunsl |[and Amsterdam of the Second Half|BnagumuposHa,
XVII Beka of the 17th Century NpETo/IaBaTellb
[Ixomnst
HCTOPHYECKUX HAYK
15 Tpaucdopmarus obpasa The Transformation of the SlxumoBnd Enena  |Hazaposa Omnbra

Awmepuxu ot 1950-x 1o 1970-x B
¢dororpadusix Podepra Opanka u
JIn ®punnenaepa

“American Image” in the 1950s to
1970s in the Photography of
Robert Frank and Lee Friedlander

AnexcaHJIpoBHa,
KaHIuJaT
HCKYCCTBOBEJICHUS,
MIpUIJIAIIEHHBIN
Hpero/aBaTellb
xomst
HCTOPUYECKUX HAyK

AJlekceeBHa,
KaHIuaaT
UCKYCCTBOBE/ICHHSI,
norneHT LIIKkob
UCTOPHYECKUX HAYK




16 CrpaTerun pa3BuTHsI Development Strategies of Hedenosa Onbra
TPAMIIUOHHBIX MYy3€CB B Traditional Museums in the BanumosHa,
KOHTEKCTE COLUOKYIBTYPHBIX Context of Sociocultural KaHIAIaT
tpanchopmanuii B Hauane XXI | Transformations in the Early 21st  |uckyccTBoBeneHu S,
Beka: JlyBp, DOpmuTax n ux Century: the Louvre, the noueHT Ikosbt
(bunmas! Hermitage and Their Affiliated HCTOPUYECKUX HAYK
Branches
17 O6pa3sl [Totvia/I16tvios Onpdv | The Images of I[Totvia/TI6tvios 3unueHko Codbs
(Bnangpixa/Bnagsrauiia 3sepeit) B |Onpdv (Master/Mistress-of- AHaTobeBHa,
XYJOKECTBEHHBIX KYJIBTypax animals) in the Artistic Cultures of |kanaupmar
Bamxuero Bocroka u Oreupl Bo |the Middle East and the Aegean  [uckyccrBoBeneHus,
[I-I ThIC. 7O H.3.: TPOOIEMBI World in the 2 — 1 Millennium BC: | norienT Llkombt
reHesuca u TpaHcopMaiuu Problems of Genesis and HCTOPHUYECKUX HAYK
HUKOHOrpa(uuecKoil CXeMbl Transformation in the Iconographic
Scheme
18 DcreTnKa KHIKHON U Aesthetics of Book and Magazine |TTeryxos Anekceii |Ha3aposa Onbra
JKYPHAITBHOU MILTFOCTPALIHH Illustration at the Turn of the 19th |Banepbesuy, AJlekceeBHa,
py6exa XIX—XX BB. B and 20th Centuries in the Work of |kanaupmar KaHIUIar
TBOPYECTBE XYJI0KHUKOB- Surrealist Artists HCKYCCTBOBEJICHUSI, |HCKYCCTBOBEIICHUSI,
CIOpPpPEAIUCTOB MIPUTJIAIIEHHBINA noueHT Lxomnbt
npernoaaBaTesb HCTOPHYCCKUX HAYK
[xomst
HCTOPHYECKUX HAYK
19 Tpupona, KyisTypa u Nature, Culture and Ecological SlkumoBud Enena  |Haszaposa Osbra
9KOJIOTHYECKHE MTPOOIIEMEI B Problems in Edward Burtynsky's | AnekcanmpoBHa, AJlexkceeBHa,
tdororpaduu DaBapaa Photography of the 1990s—2010s  |kananaar KaHIUIaT
Bypteiackoro 1990-x —2010-x HCKYCCTBOBEJICHHSA, |MCKYCCTBOBEICHUS,
rozioB IIPUIJIALICHHBIN noueHT Ixonbl
npernoaaBaTelb HCTOPHYECKUX HAYK
[Ixomnet
HCTOPHYECKUX HAYK
20 KoJIOKOJIBHU PYCCKHX XPaMOB Bell Towers of Russian Churches |Macwuens Canuec
"Bu3aHTHiickoro cruis" 2-it moi. |in the "Byzantine Style" of the Jles Kapiocosuu,
XIX —nau. XX BB.: ucrounuku |Second Half of the 19th — Early KaHAUaaT
(hopm, TUTIONOTHS, 20th Centuries: Sources of Forms, [uckyccTBoBeneHus,
CTUITUCTHYECKHE PELICHHS Types, and Stylistic Solutions noredT HITkosbt
HCTOPHYECKUX HAYK
21 LImkiel ATIOCTONANOC B Cycles of the Apostolados in Yamuaa Hanexna
xuBonucH u rpaduke Mcnanuu u [Painting and Engraving in Spain  |FOpseBHa, PhD,
Onanapun XVII Beka: npobnemst [and Flanders of the 17th Century: |kanguaar
MIPOUCXOXKJICHHUS, OBITOBAHUS, Problems of Origin, Existence, and |uckyccrBoBeenus,
¢byHKIIMN Function nouenT HIkossr
HCTOPHYECKUX HAYK
22 TpaauiHOHHAS KYJIbTOBAsI The Traditional Religious Macuens CaHuec
apxurektypa [lenrpansroii Asuu [Architecture of Central Asia in the |JIes Kapiocosuuy,
XIX Beka: 3BoOIUsS HOPM U 19th Century: The Evolution of KaHIAAT
pernoHaj bHBIE OCOOEHHOCTH Forms and Regional Features HCKYCCTBOBEJICHUS,
noueHT Lkosnbt
HCTOPHYECKUX HAYK
23 "[IBeiinapckuii CTUiL" B The Swiss Chalet Style in the I'yceBa AHHA

apxurektype Poccuiickoii
nmnepun 1860-x —1910-x rr.

Architecture of the Russian Empire
in the 1860s—1910s.

BanentuHoBHa,
PhD, nonent
[Ixombt
HCTOPHYECKUX HAYK




24 ApxurekTypa Hayku: coperckue | The Architecture of Science: KasaxoBa Oubra
HUWU smoxu orremenu u 3actost | Soviet Research Institutes during  |BmagumuposHa,
the Thaw and the Era of Stagnation |kanaunar
HCKYCCTBOBEJICHUS,
noueHT Ikosbt
HCTOPHYECKUX HAYK
25 Tema MydeHHYECTBA CBATHIX B The Theme of the Martyrdom of  [TTpoka3una
TBOpuecTBe Xycene ne Pubepa: |Saints in the Work of Jusepe de Hanexna
ukoHorpadust u xynoxkecrBeHnsie|Ribera: Iconography and Artistic  |BnagumuposHa,
0COOCHHOCTH Features npenoaaBaTesb
[xomst
HCTOPHYECKUX HAYK
26 OCHOBHBIE HAIIPABJICHHS Main Aspects of the Artistic ITnyursa Hagexxna |Hasaposa Osbra
XY/I0KECTBCHHOH MOJICMHUKH B Polemic in the USSR in the 1960s |BagumupoBHa, AlekceeBHa,
CCCP 1960-x — Hawana 1970-x  [to Early 1970s in the “Decorative |kanmuaar KaHIUIaT
Ha MaTepuae XypHaia Art of the USSR” Magazine HCKYCCTBOBEJICHUS, |MCKYCCTBOBEIEHMUS,
«JleKopaTUBHOE UCKYCCTBO MPUTITAIIEHHBIH notent [Ikost
CCCP» IIpenoiaBaTeib HCTOPHUYECKHUX HAYK
[xosnbt
HCTOPUYECKUX HAYK
27 durypa peun u ee Buzyanbroe  [Amphiboly and Its Visual IMoxnnaeBa AHHA
BOIUIOIIEHUE: MUHUATIOPHI Presentation: Miniatures in “The |BmagumuporHa,
pykomnuceil «boxxecTBeHHOH Divine Comedy” Manuscripts of  [kargunar
koMmenun» XIV—-XV BB. the 14th—15th Centuries HCKYCCTBOBECHUS,
noueHT Lkosbr
HCTOPUYECKUX HAYK
28 Tleiizax B opoprax Kaka Kammo |Landscape in the Etchings of [laprosa Enena
Jacques Callot BopucosHa,
KaHAnuIaT
HCKYCCTBOBEICHHUS,
noueHT HIkomsl
HCTOPHYECKUX HAYK
29 Croxer nputuu o biiynsom ceiae | The Subject of the Parable of the  |Hasaposa Oubra
B IIPOM3BEJICHHSIX HCKYCCTBA Prodigal Son in Artworks of the  |AnekceeBHa,
CesepHoro Bo3poxaenus B Northern Renaissance in the KaH/auaaT
koHTtexkcte HoBoro Bnaroyectuss  |Context of Modern Devotion HCKYCCTBOBEJICHUS,
noueHT Lkosbt
HCTOPHYECKUX HAYK
30 Cka3ouHasi TeMa B KHHKHBIX The Theme of the Fairytale in lvan | AGpamenko Haszaposa Ounbra
wunoctparusax V.51, bunmbuna u [Bilibin's Book Illustration and the |Haranbs AJlexkceeBHa,
HAIMOHAILHO-POMAaHTHYECKOE Trend of National Romanticism in |MuxaiinosHa, KaHAUIAT
HaIpaBJICHUE B PYCCKOM Russian Painting at the Turn of the |kauaunar HCKYCCTBOBEJICHUS,
sKUBOITHCH pyoexa XIX—XX 19th to Early 20th Centuries MCKyCCTBOBeJIeHUs!, |moueHt LIIkombl
BEKOB TPHTITAIICHHBIN HCTOPHYECKUX HAYK
TperoaBaTelb
[Ixomnst
HCTOPHYECKUX HAYK
31 O6pa3 uckyccra uranbsiackoro | The Concept of Italian Haszaposa Omnbra

Bozpoxnenus B pycckom
HCKYCCTBO3HAHHU pyOexa
XIX-XX BekoB

Renaissance Art in Russian Art
History at the Turn of the 19th —
Early 20th Centuries

AnekceeBHa,
KaHUIaT
HCKYCCTBOBEJICHUA,
noreHT LIxomsr
HCTOPUYECKHUX HAYK




32 ITnanupoBka r.TonbITTH B Modernist Urban Planning in the |Kazaxosa Omnbra
koHTekcTe rpamocrpourtenbubix  |City of Togliatti BriagumupoBHa,
KOHIIETIIIN I MOJEPHU3MA KaHauIar
HCKYCCTBOBEJICHUS,
noueHT Ikosbt
HCTOPHYECKUX HAYK
33 Konuenuuu opopmienus kuuru | Soviet Concepts of Book Design:  [Tlnyursa Hagexxna |Hasaposa Osbra
B CCCP no marepuanam the “Art of the Book” Almanac BrnagumupoBHa, AuekceeBHa,
anpmanaxa «MckyccrBo kaurm»  |(1955-1969) KaHIuaaT KaHIUAaT
(1955-1969) HCKYCCTBOBEJICHHA, |MCKYCCTBOBEIEHUS,
MIpPUTJIAIIEHHBINA noueHT HIkomnsr
npernoaaBaTesb HCTOPHYCCKUX HAYK
[xomst
HCTOPHYECKUX HAYK
34 DBononus GOPMBI U CTHIIS The Evolution of the Shape and AGpameHKo Haszaposa Osnbra
BHCOYHBIX KOJICI M CEPET B Style of Temporal Rings and Haranbs AJlekceeBHa,
JPEBHEPYCCKOM FOBEIHPHOM Earrings in Ancient Russian MuxaiinoBHa, KaHIUIar
uckyccrse XI-XV BB. Jewelry of the 11th—15th Centuries [kanauaar HCKYCCTBOBEICHMUS,
HCKyCCTBOBeAeHHs, |aoueHT LIIkomb
NPHTJIAIICHHBIH HCTOPHYCCKUX HAYK
npernoaaBaTelb
[xomst
HCTOPHYECKUX HAYK
35 YepTtsl MoJiepHa U HanMoHansHbIe| Traits of Moderne and National Kosunuapor Hukona
0COOEHHOCTH B PYCCKOH M Features in Russian and Scottish  |JIro6a Dcrep -, PhD,
HIOTJIAHICKOM apxuTekTypHbiX  |Architectural Traditions of the noreHT [Ikosb
Tpaauiusix konna 19-navana 20 |Late 19th — Early 20th Centuries in |ucTOpUYeCKHX HAYK
BB. Ha IpuMepe mocTpoek D. the Buildings of Feodor Shekhtel
lexrenst u Y. MakuHTOIIA and Charles Rennie Mackintosh
36 TTocTpoiiku apxurexropa W.E. I.E. Bondarenko's Architecture for |Macuens Canuec
Bornapenko mist Old Believer Communities and the |JIeB Kapnocosn,
CTapOOOPSTICCKUX OOIIHH B Neo-Russian Style KaHIUIaT
KOHTEKCTE HEOPYCCKOTO CTHIIS HCKYCCTBOBEJICHUS,
noueHT Lkosbt
HCTOPHYECKUX HAYK
37 MOCKOBCKHIA TIEPHOJT The Moscow Period of the PycunoBa Osbra
nestenbHOCTH cKynbritopa A.T. |Sculptor A.T. Matveev (mid EBrenneBHa,
Martgeesa (cep.1940x — 1960) 1940s-1960) KaHIUIaT
HCKYCCTBOBEICHHUS,
norneHT HIkonsr
HCTOPHIECKUX HAYK
38 VcTouHuky cTUIIS, TPUHIIHAIIBL Sources of Style, Principles of [Tnynrss Hagexxna |Hazaposa Ounbra

BBIOOpA Te€M, OCOOEHHOCTH HX
PACKPBITHS U TIPEACTABICHHUS O
3a/la4ax UCKyccTBa AHTOHA
UYupkosa (1902-1946)

Theme Selection and Their
Interpretation, and the
Conceptualization of Aims in the
Art of Anton Chirkov (1902—-1946)

BnaagumuposHha,
KaHauaaT
HCKYCCTBOBE/ICHHS,
MIpUIJIAIIEHHBIN
npernojaBaTesb
[Ixomnsr
HCTOPUYECKUX HAYK

AnekceeBHa,
KaHIUIaT
HCKYCCTBOBEICHUS,
norneHT LIKkobt
UCTOPHYECKUX HAYK




39 PenpeseHTanus CKyJIbITYPHI B Representation of Sculpture in the [Pycurosa Onbra
¢ororpacuu B xorme XIX — Photography in the Late 19th — EBrenbesHa,
Hayayie XX BB. Early 20th Centuries KaHIuIaT
HCKYCCTBOBEJICHUS,
noueHT Ikosbt
HCTOPUYECKUX HAYK
40 Myseu Jlenuna nocie 1991 roga: |Lenin Museums after 1991: KasakoBa Osbra
COBPEMEHHOE COJIEPIKaHUE U Modern Content and the BriagumupoBHa,
TpaHchopMarys My3eHHBIX Transformation of Museum Spaces [kanaugar
[POCTPAHCTB HA TEPPUTOPHU in the Territory of the Former HCKYCCTBOBE/ICHUS,
ctpan OpiBiero CCCP USSR nouent [l kombt
HCTOPHYECKUX HAYK
41 Bacwmmit Kannunckuii B Wassily Kandinsky and Artistic ITeryxoB Amekceit |HazapoBa Onbra
KOHTEKCTE XYI0)KECTBEHHOTO Life in Paris in the 1930s Baneprenuu, AlekceeBHa,
mupa [lapmxa 1930-x rr. KaHauaat KaHIu1aT
HCKYCCTBOBEJICHUSI, |HCKYCCTBOBEIICHHUS,
MPUTJIAIICHHBIN nouenT IIkomsr
[pero/iaBaTelib HCTOPUYECKUX HAYK
[xosnbt
HCTOPUYECKUX HAYK
42 TIpoekTupoBanue xuisix oMo | The Design of Residential I'yceBa AnHa
IUTS. MHAMBUAYaIbHOTO Buildings for Individual BanentunosHa,
ctpoutenscTBa B CCCP B 1940-¢ |Construction in the USSR in the  |PhD, morenr
—1960-¢ rr. 1940s — 1960s. [Ixosst
HCTOPUYECKUX HAYK
43 Teopuectso C.C. Ditoymmmtua B [ The Work of Simon Eibuschitz and|Macwuens Canuec
KOHTEKCTe apxuTekTyphl amoxu  [Architecture of the Revivalism Era |JIes Kapiocosuy,
HCTOpH3MA KaHAnuIaT
HCKYCCTBOBEICHHUS,
noueHT HIkomsl
HCTOPHYECKUX HAYK
44 CoBeTckast MyJIbTHIUTUKAIHS Soviet Animation of the 1920s —  |Ko3uuapos Hukona
1920 — nagana 1930-x romoB B |Early 1930s and the Tradition of  |JIro6a Dctep -, PhD,
KOHTEKCTE Tpajunuu pycckoro  [the Russian Avant-Garde noueHt LIxomsl
aBaHrap/a HCTOPHYECKUX HAYK
45 TaHIEeBaTbHBIE CIOKETH B Dance Subjects in Jain Manuscript |babun Anexcanap

WUTIOCTPALMSIX K JUKaHHCKAM
MaHyckpunTam XV — nepBoi
1oj0BUHB! X VI BeKoB:
OBITOBaHUE U KOHTEKCT

Illustration of the 15th — First Half
of the 16th Centuries: Existence
and Context

Hukonaesuu,
CTapIIHiA
IpernojaBaTeib
[Ixombt
HCTOPUYECKHUX HAyK




